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In the mid-nineteenth-century, a thriving photographic
souvenir market developed in the Japanese treaty port
of Yokohama. The photographs produced by the studios
based there, generally referred to as Yokohama Shashin,
present romantic and nostalgic visions of Japan that are
deeply informed by an imperialist gaze. This paper examines one of Yokohama Shashin’s bestselling subjects, the
hairdresser, in order to understand why it appealed to
tourists and how it reveals or obscures the concurrent
modernization of Japan. Rife with Orientalist stereotypes,
images of the hairdresser eroticize and exoticize women in
ways that misrepresent both the situation they purport to
illustrate and the tumultuous reality of changing feminine
norms in Japan. Hair, particularly its controversial policing
under Meiji law, its significance as a marker of modernization and its importance in the geisha community, will be
discussed as an object of Western fascination.

“Rebecca Belmore’s Water Works” is an essay that takes
up the iterative motif of fountains in the work of Rebecca
Belmore as a rich and generative subject for the study
of decolonial aesthetics, politics, and action. A reading
of the body-politics in three major works by Belmore—
Temple (1996), Reservoir (2001), and Fountain (2005)—
supports a materially grounded critique of the capitalist
logic of natural resource management and of the First
Nations Water Crisis in Canada.
Jesse Ruddock is a PhD student of English at Concordia and a coordinator at
the Center for Expanded Poetics. Her research interests include contemporary poetry and poetics, the history of anatomy and physiology in the visual
arts and literature, materialism and Marxism. Her writing has been published
in The New Yorker.com, Vice, N+1, and BOMB, among other places. She is the
author of the novel Shot-Blue, published by Coach House Books in 2017.
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at the Université de Montréal. Besides her research on the interrelations
between European and North American art and art histories, she is interested
in the work of Indigenous contemporary women artists.
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