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Pictorial rendering of built environment often stems from utopian
imagination: it can overcome the discrepancies between plans
and constructions, surmount inconsistencies between design
and actuality, and bridge the gap between prediction and fulfillment, both ideal and real. Most importantly, architectural
representation allows political regimes to re-envision distant
past and summon the shape of the world to come. Focusing on
four oil paintings of the Great German Stadium by Otto Albert
Hirth (1899-1969) presented in 1942 and 1943 at the Great
German Art Exhibition in Munich, I will argue that one of the most
important functions of architectural representation in the Third
Reich was to intervene in the public’s experience of time and
history. Although Albert Speer’s project for the largest stadium
in the world has never made it beyond the foundation and excavation stages, Hirth depicts the megalomaniac structure as-built
and in-use, exemplifying the National Socialist concern with the
mythopoeic and generative potential of the utopian imagination.
This paper demonstrates how the genre of architectural fantasy
was mobilized by the painter to revise the past and substitute fiction
for future during a pivotal historical moment when the defeat of
the German troops at the battle for Stalingrad had marked the
regime’s imminent demise.

American architect Bruce Goff (1904 -1982) was known for his
highly original and idiosyncratic buildings. Recognized as an
original yet historically and geographically marginalized practitioner of organic architecture, Goff’s design philosophy of a
‘continuous present’ to be experienced in – and through –
architecture was derived from his reading of the queer modernist
writer Gertrude Stein. While Goff’s biography and history have
been examined in detail, a queer genealogy of his design philosophy
through Stein remains unexamined. This paper proposes that
through a visual analysis of Goff’s drawings of his iconic Bavinger
House (1950) and of the unrealized and unbuildable Space Study
Institute (1956) that his interpretation of Stein’s idea of a ‘continuous
present’ can be read as encompassing a queer sensibility, if not
a queer aesthetic. This research paper traces a queer genealogy
through Stein’s essay Composition as Explanation, Sara Ahmed’s
concept of a queer phenomenology of orientation, and José
Esteban Muñoz ideas of a queer futurity to consider the Goff’s
XSarchitecture and his design philosophy of the ‘continuous
present’ as a potential utopia.
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